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The Germana and Shakespeare—Literature
and the Bex Imatinet—Feohter’s *Houpt-
mann"—Poetry about Poets.

HE most implacable foe of all things
German is forced to admit that Ger-
man scholarship ranks high. It is,

however, impossible for any one, foe or
friend, entirely to acquit German scholar-
ship of the charge of infolerance. A new
ense in point is entwined about the names
of Goethe and Shakespeare.- Five years
ago Georg Brandes published his “Wolf-
gang Goethe.” Eight months ago the Ger-
man translation was published in Berlin.
H. AMKorff reviows the book in the Frank-
furter Leltwng of October 3. After winding
around through four broad columns, modi-
fying a bit of praise with an adversative
ebscrvation, or the opposite, Korff says In
sonclusion: “The European Brandes has in
truth rightly interpreted the European
Gocthe, and there is such a one. But then
the German
Goethe, and this Qoethe neither Brand

see, for Steinitzer says In so many words
that the “introductions™ to the wvarious
Shak rean historical plays are so thin
&s to tear if looked at—let Shakespeare
editors take note—contends that Th. P.
Courtenay’'s “Commentaries on the His-
torical Plays of Shakespeare” (1540) are
of but little value, none indeed from his
point of view, wonders why no one has had
the ingenuity and enterprise to do this bit

their authors dréw and the disciples they
created,

There may be such, though I ean recall
no case in which an English or American
student has gone into a theme of this
kind with equal care. And in view of the
role that sex instinct plays at present in
Amerlcan letters, to say nothing of the
emancipation-of woman In 1823, I‘I. is an
appesite book.

Fuhln-'a “Hauptmann."”
80 is Paul Fechter's “Gerhart Haupt-

.

of research before, and then _ja
out on his theme, telling us all about
“Hans™ Cade, not “Jack,” and “Johann,
Herzog won [Hedford,” not “John, Duke
of Bedford." But these German forms may
well be overlooked. This book was writ-
ten by a student of A. W. Schlegel and
Ludwlg Tieck and published by C. H. Beck
of Munich. It is in other words a Ger-
man book. And Steinitzer's query as to
the enuse of its belated appearance is well
taken.

Space remains only to say that Steinitz-
er's thesls ia that It would be a rare case

mor any other non-Garman can rightly un-
derstand or appreciate.” Yet the Germans
know that they app 8hak
It is an unshakable belief in which they
take titanic pride. They remark, in season
snd out of season, that where Shakespeare
s played once in the United Kingdom he
is played many, many times in Germany.
They boast of their numerous transiations
and bulge wilth delight at their countless
i oeanestions. Shakespeare, they exclaim,
# ours, for we understand him.

It i an Intolerant attitude, and particu-
Tarly so sinee Goethe would have been the
st man to intimate that Shakespeare was
Bis Inferfor. And unfortunately, there is
‘@ remnant of this attitude in Alfred Stel-
mitzger's othefwise good book entitled
*thakespeare's Konigsdramen" (Shake-
wpeare’s Historical Plays). What Steinitzer
Bas done Is to take the dramas that Shake.
spears wrote on the king= of England—
John, the Hearys and Richards—and fill
3485 tall pages with statements showing
the extant to which Shakespeare did or did
®mot know English higory and immortalise
#t with nccuracy in iambic pentameters.

Thi= la a good book. As n piece of schol-
arship it must take high rank. To write
it infinite search Was necessary; much
poking about in rare tomes and still rarer
manuseripts, which of themselves are not
interesting. Those Who wish to get the
bistorical setting In any of Shakespenre's
JEBnglish historical drmmas can get [t here
1he volume contains, moreover, thirty-
weven full page ilustratigns that are a joy
to look upon; five “battle maps™ that would
rejoice the heart of a fleld marshall and
fourtesn genealogical tables which euniti-

wators of the Mayfower kieal may study
with réassurance.
Who ean refute the book? 1 eannot

The records are quoted and It s not
merely fuir but Jdecent and obligatory to
regard the OGerman transiations of them
as quite accurate. Each one of thess
doven plays s taken up, scene by scene.
and whera Shakespeare came within rea-
sonable contiguity te the historical trath
ha i= given eredit for 1t; and where he was
fanciful, and that only, the fact I8 set
down, not merely without malice but In a
tome of unqualified approval. Steinitzer
says in his st parngraph that “we can-
not help but envy the nation which has
the greatest national epopee known to the
world. Shakespeare’s historfeal dramas
constitute a secular bible for the English
peiple and In this sense he is the greatest
historian that has ever revealed himself
throueh the medinm of poetry.”

And yet, try as wa may, it s hard not
tn see back of this most useful study a
shads of that Intolerance which claims
and proclalms supgerfority. Hard not to
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It Shak e had dramatized historical
truth. His main “authority,” Holinshed,
was a “diligent but rather uncritical com-
pller, a man who copied other chroniclers
—Edward Hall, for example—and who was
quite without independent judgment.” But
is this to be regretted? Had Shakespeare
been able to go to reliable sources, would
he, to take a single Mustration, have made
great poetry out of the development of
parllamentary government In England?
Would he have hamletized on the glories
of the Magna Charta Instead of ignoring
it? Hardly Steinitzer has made an intel-
ligent approach to Shakespeare's historical
plays easier, which ls a real service.

Literature and the Sex Instinct.

Angust Strindberg sald once: --r,m mod-
ern man has forgotten the First Command-
ment; be has made woman his God.” Turn
German scholarghip loose on that theme
and an exceptionh]l book will be the out-
come. Buch Is the latest volume from the
pen of Paul Kiluckhohn, professor at the
University of Muenster,
His study Is written under the chatty
rubrie “Die Auffassung der Liebe in der
Literatur des 18 Jahrhunderts und in der
dentschen Romantik.” A quite adequate
translation of this title would be: “The
Sexual Instinet as Revealed in Literature
from Plato 1o Rachel” That is, not Rachel
the wife of Jacob, nor Rachel the French
actress, but Rachel (1771-1833) the wife
of Varnhagen von Ense, the Rachel, or
Rahel, on whom Ellen Key wrote that
splendid book, which wnas translated from
the Swedish by Arthur G. Chater, pub-
lished (1913) by G. P. Putnam’s Sons, and
is still out In that good firm's warehouse
at New Rochells unread, unhonored and
unsold.

This investigntion represents German
scholarship from the point of view of the
traditional thoroughness. There are nine
chapters, the first four of which (pages
1 to 22%; there are 640 pages in the book)
are merely introductory. They lead up to
the sabject. They show how Plato, Luther,
Voltalre, Swift. Pope and Milton, Wieland,
Goothe, Mme. de Stael and certalnly a hon-
dred other important folk felt about love.
There Is no page without its footnote, no
parngraph of text without its citation, no
chapter without the conténtlon that if the
world will only understand mnan™ reintion
to woman, and the reverse, life and letters
will doth be immensely enriched.

Well, rome will smirk at the wisdom of
the professor who saw fit to spend eleven
years studying this subfect, and who was
obliged te commandeer 225000 worda in
order to express hims=elf, But the attitude
Is unreasonsd. Love, ranzing anywhere
from First Corinthians, xiit, 13, to Martin
Lmther, who denounced collbacy among
the priests and anld that “men must marry
in onlar to put a choeck on this here
whoring.” was the outstanding theme with
the writers whom Kinckhohn has treated.
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" (Dresden: Sibyilen Verlag, 158 large
pages). Tha publish 0 eg Fech-
ter’s work as "an expression of the grati-
tude of a new generation for the incaleuln-
ble values (Werte) Hauptmann's genius
has given us” Fechter himself speaks
with less assurance. The last four lines of
bhis blographioal and critical study read:
“Much that Hauptmann has done will
perish and disappear; much has already
disappeared. But in his best hours he has
heard the stream of his age mutely purl-
ing, vaguely swashing by, and has caught
up as much of ita melody as his senses
could grasp and his soul feel, and the re-
su't of this remains.*

Fechter emphasizes the fact that Haupt-
mann was born in a scientific and socio-
logical age. This motivates his thesis:
Heuptmann has given us much of life, but
precious littls of art. Nor is this all. He
writes: “What does Hauptmann create,
clarify, awaken, Hluminate within us?
Nearly nothing.” That places a serious
stricture on Germany’'s most prominent
living writer.

Nor is this the only one. Fechter de-
voltes an entire chapter to Hauptmann's
exploitation of love. It i= heavily written,
as I® each of the other nine. He lays It
down as a fund ntal principle that “the
poet may use love, love that is of this
ecarth, as an Incitement, but \he dare not
use It as a theme."” And this latter, Fechs
ter claims is what Hauptmann has done
In every case except his purely historical
dramas, such as "The Weavers” and “Flory
ian Geyer.” He writes: “Gerhart Haupt-
mann is, in the most literal sense of the
word, the real eroticist of modern litera-
ture. He Is this much more so than Frank
Wedekind, who s poles removed from him:
much more so than Richard Dehmel; much
more S50 than any other writer.” Fechter
regrets this, finds, however, a crumb of
comfort in  Haoptmann's “Heretic of
Roana.” Ho contends that Haunptmann
has no followers, and he devotes just four
words to his =ojourn in the United States:
die Fahrt nach Amerika,

German scholarship is not always phil-
asophlical; it may be merely practieal,
helpful In thix class falls Wilhelm
Kosch's “Das deutsche Theater nd Drama
seit Schiller’s Tod” (The German Theater
and drama since the Death of Schiller).
This book appearcd in its first form in
1813. At that time Kosch stated that the
outlook for Germany was dark indeed; that
the Qerman people had become lax, soft,
given up to pleasure, time wasting and
time losing. He claimed that if anything
could arouse the nation from Its moral
lassitude and spiritual torpor it would be
a great historieal drama that would hold
up the mirror to human nature. Now he
ndds 108 pages to his first editlon and ex-
presses the wish that by the time the
third '-N“an will be necessary his hopes of
nine ve: ngo will have been realized
Kosch is a scholar,
ontimist

me of the mast sensible chapters in the
hook f= entitled “The Music Drama from
Richard Wagner to Pfitzner.” He claims,
with Max Koch, that “Whagner is the great-
est German dramatist next to Schiller and
Aominat®s, defpite the opposition that has
been his, becausze of the artist In him, the
entire second half of the nineteenth een-
tury.” That s strong language; but Wasg-
ner never has heen done fustlee, certainly
not in this country, as a creative writer, as
a regular dramatist.

Kosch has treated the evolution of the
German stage and German drama from
TMand (1750-1814) to the hordes of dram-
atists plying thelr trade around Easter,
1922, tneluding Hermann Sudermann, who
wns then putting the Inst touches to his
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was played for the first time the other day.
Done with his textual matter, Kosch re-

cords (pages 287-331) the outstanding
dramas of each year, by the year, from
1805, when not a single drama appeared
in Germany that had enough power to coax
a dog away from the fire, to 1022, which
saw the completion of thirty-one dramas
in which Kosch has a measure of faith.
For the student of German literature dur-
ing the perlod covered this Is an indis-
pensable manual.

And, finally, the Germans have from
time almost immemorial been Interested In
a hybrid sort of scholarship that has mani-
fested fitself in the poetization of poets,
using Bach term In Its most elastic sense.
In 1215 Gottiried von Strassburg wrote
his “Trist und Isolt.” In it he used other
poets, such as Hartmann von Aue, Walther
von der Vogelweide and Wolfram von
Eschenbach, as “characters.” Since then
the Germans have written Hterally thou-
sands of eple and dramatic works with
poets as heroes or speaking personnges,

Rudolf Krauss now edits a volume on-
titled “Schicksalstage deutscher Dichter™
{“Red Letter Days in the Lives of German
Poets™), It Is a collection of eighteen short
stories, each of which has a German poet
as the hero. Kurt Martens, for example,
contributes one story, entitled “E. T. A,
Hoffmann: July 6, 1814.” Will Vesper con=
tributes another: "“Goethe: November 24,
1823." Alfred Bock another: “Gottfried
Keller: November 7, 1849,

Poetry About Poets.

As I see literature there Is much to be
sald for poetry based on poets. Take the
case of Bock's “Gottfried Keller.” Tt is a
charming story he has told of how the
young Keller was studying at Heidelberg
and how one day that redoubtable old
scholar Hermann Hettner was lecturing
to him on tha only way to write a short
story—Hettner never wrote one and never
could—and how Hettner interrupted hia
discourse on the short story to lecture
Keller for his inattention. He accustd nia
youthful protege of having been out the
night before. That was not the truth, Kel-
ler—he died a bachelor, and, according to
Nietzache, one of the greatest prose writers
of his time—was then in love with Johanna
Kapp. Whether she loved him was & ques-
tion. He soon learned that the mun she
loved was Ludwig Feuverbach, to whom
Keller owed so much. His heart was al-
most broken, But after recelving the final
and declinintory letter from her he wan-
dered around for a while, then went to his
room and began to ponder on the sig-
niflcance of a beneficial misfortune that
had befallen his eoachman. This made him
realize that life wounds, but also heals,
Then he took down some sheets of white
paper and began to write on his greatest
novel—one of the greatest in the German-
Swisa language—"Der Grune Heinrich.”

Hermann Hetiner was a literary his-
torian; a critic. But he could not have

"related this incident In Gottfried Keller's

life ns effectively if he had devoted an en-
tire book to It. These short stories, and all
others like them, are literary eriticism seen
through a poetlic temperament, just as
Shakespeare's dramas are history evolved
from the soul of genius,

German scholarship may rank high and
g0 deep; it may be intolerant at times and
merely useful or practical at others. But
it Ts always many sided,

A big folio for small children s by
CGeorge' Randolph Chester and is called
“The Wonderful Adventures of Little
Prince Toofat" (MeCann)., ‘The wide
margine of the pages are decorated with
drawings In line, and there are many fine
full page pletures In color by Robert Law-
son. The story is thoroughly fresh and
amusing, with most astonishing creatures
in it, and is told with a genuine under-
standing of what appeals to little folk.
For that matter, lots of older persons will
get huge delight out of its fantastic ad-
ventures and Incredible Incidents.

TWO
SHALL BE
BORN

By Marie Conway Oemler
Author of “Slippy McGee,” ete.

The Boston Transcript says: “Ig
is an exciting romance, full of
humor, amusing situations and
dramatic intensity.” (Price $1.90.
Published by The Century Co.,
353 Fourth Avenme, New York
City.)




